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image: Artwork "Dunya on the pillow". Canvas on hardboard, oil, 50x25 cm, 2019 by Olesya Rapotkina.
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S XymoXHMK, rpaduyeckuil au3aiHep, apT-
MeHekep. Poquiack B r. AKTIOOMHCKE (ceituac
AkTo6e) Kazaxckoit CCP, CCCP. Cpegu Monx
OJIM3KUX HE ObIJIO XYHAOXKHUKOB U [U3alHEPOB.
MckyccTBy yuumiach cHavala B
XyaoXeCTBEHHONW WMKOoJe. 3aTeM B
XYyJO0KECTBEHHOM JIMlLiee, Tje npuoodpesa
CNEeLMANbHOCTh XYMAOKHUK-O(POPMUTED.
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ITocne okxoHYaHUsI Aules
noctynuiaa B AKTIOOMHCKUIA
roCy/IapCTBEHHbI YHUBEPCUTET
um. K. XKyGanoBa Ha
cmenqumanlbHOCTHSD
N300pa3urenibHOe U eKOPATUBHO-NPUKIIAHOE
nckycctBo. OKOHYMB, MoJyuujaga
nejaroruueckoe ob6paszoBaHuUEe CcO
cneupanu3auueit B ' padpuueckom nuzaiine.
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Moeii quIIIOMHOI paboOTOil B YHUBEPCUTETE
ObIIM MIAaKETKU C HU300paxkeHUEM
ApXUTEKTYPbl MOEro POJHOrO Tropofa. ITO
Obuta pe3bda MO MEeTally, XOTS W3HAYaJIbHO
paboTa 3ajyMbIBaliaCh KakK JIMTbE MeTasa.
Heckosibko MecseB s TOTOBWIJIA MaTpUlUbl U3

&

Image: Olesya Rapotkina Moscow. Artwork: This is my
artwork "Sweet sleep". Oil on canvas, 80x80 cm,
2018. Courtesy of Olesya Rapotkina.
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TUICa JJi1 OTJIMBKU. DTO TOHKas pabora, T. K.
MJIaKEeTKU — 3TO MUHUATIOPbI. OTIMBKA JIOJIKHA
ObL1a MPOU3BOUTHLCA Ha 3aBojie. Ho 3a 3 iHs 1o
3alUThl JWIUIOMA MOW MpenojaBaTellb MHe
cooOmMII, 4TO OTJMBKA Ha 3aBOJle HE
MoJIyyuijiach, a MaTpHUIbl pa3pylieHbl. B
KpaTyaiiiiie CPOKM MHE MPUIIOCH BbIMOJIHUTH
pe3b0y MO MeTauly 4eThbIpeX IJIaKeTOK IO
paHee CO3/IaHHBIM 3CKHU3aM. OTO ObLIU
He3aObIBaeMble 3 JHsS. 3ammTa aumjoMa
MPOIIA YCIEIHO.

S paBHO MOKMHYJa POAHON AKTHOOMHCK,
nepeexaB cHayasa B Cankr-IleTepOypr, a
3ateM B MockBy. B MockBe s y3Hama o

CYyILLIECTBOBAHMU MarucTpaTypbl
B Poccuiickoii akagemMuu
HAapOJHOTO XO3AHCTBa U
rOCY/IapCTBEHHOM CJIy>KObI MpU
[Tpesupenre PP (PAHXul'C)
MO HanpaBJeHUI0 MEHEIXKMEHT, yrpaBJieHUE B
apr-6usHece. M nocrynuna typa B 2019 r. B
XyIOXKECTBEHHO! I1IKOJEe M XyJ0XKXECTBEHHOM
Juuee, Ja U B YHUBEpPCUTETE, Hac,
XYJOXHUKOB, K COXAaJIEeHWIO, HE YUYW
COEIUHAThL JIeHbr'M U UcKyccTBOo. He yuwim
cCaMONMpe3eHTaluu, BbLICTPAaUBAHMUIO
COOCTBEHHOTo OpeHjga XYJOXHHUKA,
B3aUMOJIEICTBUIO C apT-UHCTUTYLUUSIMU U
MHOIOMY JIpyromy. A 3TO OY€Hb Ba’KHbIE
BONPOCHI I XYA0>KHUKOB. [locne nonyyenust
00pa30BaHusl XY/IO’KHUKHU BBIXOJSAT B OOJBIION
MHUP U HE MOHUMAIOT, KaK BBICTPauBaTh CBOIO
Kapbepy, Kak 3apabaTbiBaTh CBOUM
nckKkycctTBoM. HyBCcTBYWT ceb4
HEBOCTPEOOBAHHBIMU M HWYT paboTaTh HE MO
CHELMATILHOCTH, 3a4acTyl0 Opocasi UCKYCCTBO.
He Ha Bce Bompochl 51 Halla OTBEThbl B
Akaziemun. Ho ObTO MHTEPECHO y3HATh OMbITE
paboThI Npenojasartesieil B cepe apT-Ou3Heca.

TemMoi Moeil MarMCTepPCKOii uccepTanyu Obuia
«Tpancdhopmaygusa pPOCCUUCKOTO
XyJIOKECTBEHHOI0 pPbIHKA B YCJOBUAX
nanpemun COVID-19 Ha npumepe apr-
vHCTUTYIMI T. MockBel». 4 uccaepoBana
MPOUCXOJIAILEE C apT-UHCTUTYLUSIMU MOCKBBI
¢ Hauvana naHpaemuu. PaccmarpuBana
ayKIUMOHHbIE JOMA U XY/I03KECTBEHHbIE rajepen
MockBbl. I'mmore3oii Moero wuccCaefOBaHUS
ObUIO MPENOIOXKEHNE, YTO MAHAEMUS

image: Artwork: "Over a cup of Tea". Oil on canvas, oil
pastel, 80x60 cm, 2016 by Olesya Rapotkina.
imagofeminae winter 2022 # XXXI
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kopoHasupyca COVID-19 oka3ana HeratusHoe
BJIMSIHME HA apT-pbIHOK I'. Mocksbl. Ho mo
HUTOTaM MCCJElOBaHUS TUMOTEe3a He
noaTBepawiiack! TodHee MOATBEpAMIIACH JIMILb
yacTu4yHo. [Jla, B mepuoOjbl KECTKHUX
KapaHTUHHBIX OTPAHUYEHUI UCCIIElyeMbIM apT-
MHCTUTYUMSIM TNPUXOJUIOCH 3aKpbIBATHCS,
OTMEHSITh 3alUIAHUPOBAHHbIE MEPOINPUSITUSL U
np. Ho B mepuogbl MeHee XeCTKUX
KapaHTUHHBIX OTPaHUYEHWIA MHOTMM rajepesM
M ayKUMOHHBIM JIOMaMm YAAJIOCh HaBepCTaTh
YIYLIEHHOE U Jlaske TPEeB30UTH UTOTU MPOaK
npeabyumx jget. A s HekoTopbix 2020 r.
CTajl JyylllMM [0 WTOraM TMpojax 3a BeChb
nepuoji fnesTeNbHOCTU Kommnanui! U
AyKUMOHHbIE JIOMa, W Talleper OTMEedYalu C
Havajla MaHAEeMUU YBEJIMYEHUE KOJIMYEeCTBa
KOJJIEKIIMOHEPOB, OCOOEHHO CPEy MOJIOJEXKM.
[Ipuyem KeHWMH OKa3alloCh CpeAu
nokymnarejeid HUCKyccTBa OoJblle, 4YeM
Myx4uH. Kazamoch Obl, JIOAM [JOJXKHBI
nepectaTb MOKYNAaTb MCKYCCTBO B IEPUON
naHgemuu. VIcKyccTBO He SIBJISIETCS] TPEMETOM
nepsoil HeooxopumocTu. Ho mrogu B TpyaHble
BpE€MEHa CTaJii OOJbllle HMHTEPECOBATHCS
UCKYycCTBOM. M He mpoCcTO CMOTpETH, a CTalu

noKynatTb, NpuoOIWATHCS K
KOJIJIEKUMOHUPOBaHMio. [laxe
T€, KTO /IO MaHJAeMUU HUKOT7A
HE MOKYMaJl UCKYCCTBO. Takke
B CBOEM MHCCIEJOBAHUU 5

OTMETHUJIA OTPOMHOE BIMSIHUE LHU(PPOBON
TpaHcopMauuu Ha apT-OuU3HEC U
paccMoTpesia, Kakyr MO[IEPXKKY OKa3bIBaJo
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image: Olesya Rapotkina and her works. Moscow. foto:
Courtesy Olesya Rapotkina. imagofeminae winter 2022
# XXXI

rocyjapctBo apt-6usHecy. Llenbro wmoei
MarvucTepcKkoi AuccepTauuu ObUIo CO3/laHKe
PEKOMEH/jaliii MO KCIMOJIb30BaHUIO HauboJiee
9(p(peKTUBHBIX MHCTPYMEHTOB ONTUMU3ALUU
BeJeHUs apT-Ou3Heca, NMOUCKY MNyTei
COKpAUICHUsI U3IEP>KEK B YCJIOBUSIX MaHAEMUU
COVID-19 u nocnenytolye Tofbl BbIXoia 13
KpU3HCAa, UTO S U Ciesana.

Kak XymoXHUK $I TpeAnouuTaro 3aHUMAaThCs
>KUBOMUCKIO U rpacdukoii. Pexxe nekopaTuBHO-
NPUKJIAHBIM UCKYCCTBOM. B uucie oOumbIx
MaTepuasioB y MEHsl Macjlo, aKBapeJb, MacTellb
cyxasli M MacJisiHasi, Tylllb, XOJICT, Oymara u Tp.
OdeHb a0O6JI0 THcaTh MacTuxuHoMm. OH
MO3BOJISIET CO3/IaBaTh SMOLMOHABHYIO,

image: Artwork: "Wooden Terem Palace in
Kolomenskoye". The series consist of 4 artworks
"Kolomenskoye". Oil on canvas, 100x120 cm, 2017 by
Olesya Rapotkina. imagofeminae winter 2022 # XXXI
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NUHAMUYHYIO, (PAKTYpHYI >XWBONHUCH. B
paboTe s He OrpPaHUYMBAIOCH OJJHUM JKAHPOM.
Yame paboraro B >KaHpax: MNOPTPET, Men3ax,
HATIOPMOPT, AHUMAJIMCTUYECKUN >KaHp. Mos
aKBapeib JieTKa U TMpo3payHa, Maclo XKe
nacto3Ho, ¢dakrypHo. B moux pabGorax
MPAKTUYECKHM HEe BCTPEUAOTCS MpayvHbIe 1[BETA.
YuacTByIO B pa3lIMUHbIX BbICTABKAX OHJIANH U
ocnaiiH, anbbomMax O XYHAOXHMUKAxX U TIp.

imagofeminae

DKCNEPUMEHTUPYIO C HOBBIMU
MaTepuasamu.

Kak rpaduueckuit quzaitHep s
3aHUMalOCh Mnoaurpadueit,
BeO-IM3allHOM, HApyXKHOW
PEKJIaMO¥, JIOTOTUNIAMK, (PUPMEHHBIM CTHJIEM,
pa3nuuHbIMM Tpe3eHTauusiMu W np. [Honroe
BpeMsl s1 pabdoTasia qU3ailHEpOM B MapKETHHIeE.
B mnocnegHue ropgpl NpUHMMAKO ydacTHE B
pa3pabOTKe OHJIAlH-KYPCOB.
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Olesya Rapotkina

Visions and Works

Interview: by Dipl.-Psych. Paiman Maria Davarifard

Edited by: Olesya Rapotkina & Paiman Maria Davarifard

Image: Olesya Rapotkina. It is Moscow Art Fair. The
venue is Gostiny Dvor. January 17 - February 16
2020. Artwork: "Breakfast". The series consist of 2 art
works. Paper, aquarelle, 59,4x84,1 cm, 2018.
Courtesy of Olesya Rapotkina.imagofeminae winter
2022 # XXXI
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| am an artist, graphic designer, art manager.

| was born in Aktyubinsk (now Aktobe) of the
Kazakh SSR, USSR. Among my relatives
there were no artists and designers. | first
studied art at the Art School. Then at the Art
Lyceum, where | acquired the expertise of a
graphic designer. After graduating from the
lyceum, | entered the Aktobe State University.
K. Zhubanov for the field of fine and decorative
applied art. After graduating,i received a
pedagogical education with a specialization in
Graphic Design. My graduation work at the
university was plaques depicting the
architecture of my hometown. It was metal
carving, although the work was originally
conceived as metal casting. For several
months | have been preparing gypsum
matrices for casting. This is a delicate work,
because the plaquettes are miniatures. The
casting had to be done at the factory. But. 3
days before the defense of my diploma, my
teacher informed me that the casting at the
factory did not work out, and the matrices were
destroyed. In the shortest possible time, | had
to carve the metal of four plaquettes according
to previously created sketches. It was an
unforgettable 3 days. Thesis defense was
successful. | left my native Aktyubinsk a long
time ago, moving first to St. Petersburg and
then to Moscow. In Moscow, | learned about
the existence of a master's program at the
Russian Academy of National Economy and
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Public Administration under the President of
the Russian Federation (RANEPA) in the
direction of Management, management in the
art business and | entered there in 2019. At
the Art School and the Art Lyceum, and at the
University, we, artists, unfortunately, were not
taught to combine money and art. They didn’t
teach self-presentation, building an artist's own
brand, interacting with art institutions and
much more. And these are very important
questions for artists. After receiving an
education, artists go out into the big world and
do not understand how to build their careers,
how to earn money with their art. They feel
unclaimed and go to work not in their specialty,
often leaving art. | did not find answers to all
questions at the Academy. But it was
interesting to learn the experience of teachers
in the field of art business. The topic of my
master's thesis was "Transformation of the
Russian art market in the context of the
COVID-19 pandemic on the example of art
institutions in Moscow." | have been
researching what is happening with art
institutions in Moscow since the beginning of
the pandemic. Considered auction houses and
art galleries in Moscow. The hypothesis of my

image: Artwork "Self portrait by palette knife". Canvas
on cardboard, 40x50 cm, 2012 by Olesya Rapotkina.
imagofeminae winter 2022 # XXXI

research was the assumption
that the COVID-19 coronavirus
pandemic had a negative
impact on the Moscow art
market. But according to the
results research hypothesis was
not confirmed! More precisely, it was only
partially confirmed. Yes, during periods of strict
quarantine restrictions, theeducational art
institutions had to close, cancel planned
events, etc. But during periods of less severe
quarantine restrictions, many galleries and
auction houses managed to catch up and even
surpass the sales results of previous years.
And for some, 2020 was the best year in terms
of sales for the entire period of the companies'
activities! Both auction houses and galleries
have noted an increase in the number of
collectors, especially among young people.
Moreover, there were more women among the
buyers of art than men. It would seem that
people should stop buying art during a
pandemic. Art is not a matter of prime
necessity. But people in difficult times became
more interested in art. And not just to look, but
began to buy, join the collection. Even those
who never bought art before the pandemic.
Also in this study, | noted the huge impact of
digital transformation on the art business and
looked at the state support for the art
business. The purpose of my master's thesis
was to create recommendations on the use of
the most effective tools for optimizing the art
business, finding ways to reduce costs in the
context of the COVID-19 pandemic and the
subsequent years of overcoming the crisis,
which | did. As an artist, | prefer painting and
drawing. Rarely arts and crafts. Among my
favorite materials are oil, watercolor, dry and
oil pastels, ink, canvas, paper, etc. | love to
paint with a palette knife. It allows you to
create emotional, dynamic, textured painting.
My work is not limited to one genre. More often
| work in genres: portrait, landscape, still life,
animalistic genre. My watercolor is light and
transparent, the oil is pasty, textured. There
are almost no gloomy colors in my works. |
participate in various online and offline
exhibitions, albums about artists, etc. |
experiment with new materials.

As a graphic designer, | am engaged in
printing, web design, outdoor advertising,
logos, corporate identity, various
presentations, etc. For a long time | worked as
a designer in marketing. In recent years, |
have been involved in the development of
online courses.




image: Artwork: "Self portrait on blue". Cardboard, oil,
50x60 cm, 2013 by Olesya Rapotkina.
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image: Artwork "Russia in Bloom!". Oil on canvas,
55x75 cm, 2017 by Olesya Rapotkina.
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